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Printer in Loop (Strip n.5), 2010, Inkjet print, 43x636 cm
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PHOTOSCAPE 2.0

R.C.P. (Death Valley. California. U.S.A), 2009, Archival inkjet print

Dana Gillerman & Sagi Refael

The first solo exhibition by Gilad Baram, PHOTOSCAPE 2.0,
at the Tavi Art Gallery, is a direct continuation of his grad-
uation project last year in the Department of Photography
at the Bezalel Academy of Arts and Design in Jerusalem.
The project received the Spielman Prize, awarded by the
Spielman Institute for Photography.

At the heart of this exhibition stands a printer that is linked
by a computer to the search engine, Google Images, into
which an algorithm written for the project is fed every few min-
utes. This algorithm produces a random cluster of letters and
enters it into the search engine, which then locates an image
and prints it directly onto a roll of paper functioning as a loop
of film. The printer runs for the duration of the exhibition. At
the end of each week the roll of paper is cut, removed from the
printer and hung on the gallery wall. At the end of the exhibi-
tion there will be five such paper rolls on display, layered with
thousands of random images from the online search engine.

On the other gallery walls are photographs of a parallel
project by Baram, called R.C.P. (Remote Control Photogra-
phy). The project began with an open invitation by Baram via
e-mail and online social networks, to take part in it. People
around the world who respond are invited to a video conver-
sation through the online communication software, Skype.
They are asked to take their laptops and, according to his
precise instructions, aim the web cameras at their immedi-
ate surroundings. Baram photographs these images — some
of which show the participants’ environment, while others are
portraits of people in that environment — as they appear on his
computer screen.

With this exhibition, Baram joins a wider group of Israeli art-
ists, including Ohad Matalon, Yanai Toister and Rami Maymon,

who propose a critical-scientific approach that investigates
the role of the photographic-digital medium in an age char-
acterized by the unrelenting barrage of images. At the 2009
Herzliya Biennale, for example, Matalon created an exhibi-
tion that included a printer to which he sent images taken by
him in different places in Israel during the day. These images
were printed and hung in the exhibition space by an assistant.

The producer of images

The works of Gilad Baram should be viewed in the general
context of changes in the position of the contemporary artist
and in the manner in which he produces images and objects.
The artist has become a producer and a director, and the
single-handed creation has been replaced by the work of indi-
viduals acting on his instructions. International artists such as
Olafur Eliasson and Jeff Koons run factories with hundreds of
workers whose job it is to execute an idea.

In this context, Baram suggests another variation. The
R.C.P. series of works is run from his rented apartment in
Jerusalem. He engages different people whom he chooses at
random, and under his direction they transmit images of land-
scapes and portraits in different places around the world. In
the Printer in Loop project, he uses the global search engine
Google to produce a work which consists of random images
from the Internet. With simple programming, Baram creates
an infinite stock of images that will continue to expand until
the printer runs out of ink and paper. He hangs the pictures on
the wall. Now he owns them. Tomorrow they might be owned
by someone else.

R.C.P. (KéIn. Germany), 2010, Archival inkjet print

In the beginning, the photographer explored reality and docu-
mented it. The medium was associated with roaming and
investigating actual spaces. Today, there is no need to go out
into the world and the investigation is directed inward, to the
image itself, to the ways in which it is produced, its surface,
and the ease of its manufacture. For this purpose, one can
appropriate the images of others. The act of appropriation
has become commonplace in contemporary art. However,
in Baram’s works something else is happening: the artist
reveals the origins of his images and highlights the means
of production, infusing the work, so to speak, with the ‘aura’
taken from the creation and the creator.

Instead of only displaying a mysterious abstract image
consisting of layers of images, Baram also exposes how it is
created. Without denying the sense of enchantment as one
witnesses the printer producing the image, the technical pro-
cess of formation also ‘shatters’ the status of the artistic prod-
uct: it is easy to produce, it is formed immediately, at random,
and even creates a pleasing, aesthetic image. In other words,
the creation of beauty is not the preserve of the select few. In
this way, Baram highlights the absence of hierarchy between
the ‘professional artist photographer’ and the ‘amateur pho-
tographer’, in the era of digital revolution.

So what does receive a kind of ‘aura’ in this exhibition?
It is that which occupies the center of the exhibition space,
the same means that allow the formation of the image: the
computer and the printer, the roll of paper, the hanging clips,
office instruments within reach — a suggestion, almost, of
‘Do It Yourself'. Baram’s exhibition is a cross between the
romantic darkroom, represented by the strips of printer pages
suspended on the wall like negatives hung up to dry, and an

DN NIX DAINY 10 217777 7w 107 17 721NYNI 7917 12 710 T
JINTTA NN TIX DMWAXAY DWYNAX DTN - 721¥70 770
DUTIWN DN'WIN MY 00077 10 772, IDA TR AWNNG
MINYVI TINT AWY'7 TTUNGT DYND T W1 DIRYNIY

Y7 X2W - DINNT TWING TN '3 AX720 X100V 7 YN0
D'1'D31 1N V7 1N MYWINWNN NIDOTNN T MyIvia 1ol
D0 07T TIWWN1 .0MIATT 770107 Twn 117 - wiany omynw
TTIDDA ,ATIAVA 70IR1 OA00 X0 AR TN X IXT
1210 7w TI'NINYI'I TIWID DV 7¢ Mi7ndl - 70V DA 17070
770N X171 DINX D177

office for the production of images. In this office, the assem-
bly line is the work of art, the artist is the originator and direc-
tor of the work, and the studio also functions as a business
— which in Baram’s case, involves an international network of
photography agents that he activates.
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R.C.P. (Los Angeles. California. U.S.A), 2010, Archival inkjet print
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R.C.P. (Mexico city. Mexico), 2010, Archival inkjet print

R.C.P. (Tepoztlan Morelos, Mexico), 2010, Archival inkjet print
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